ut Rhythm

«<

=

This is just a tiny introduction to the different ways music notes are written. The shape
of a note determines its length, or number of 'beats’. Heaps more about this later on!

Note Name Nopmber 05 Deats
o Semibreve 4
J Minim 2
J. Dotted Minim 3
J Crotchet 1
ch Quaver 3
D+ - ] Two quavers joined 1.1-1
D+d+d+) - ] Four quavers joined t.iii.iioo

In music there are also symbols to show lengths of silence. These are called RESTS.

Rest Name Nomaber og Deats
= Whole bar rest Depends on time signature”
= Minim rest 2
3 Crotchet rest 1
i Quaver rest 3
*See page 48 for info on time signatures
Here is a rhythm quiz. Add up the beats!
N 5. Jtdtdd -3
2. J+y |5 6. o+ J - 5
S vdes td T 4 7 detd -4
Pt g =2 8. Y+ mtd = 3




Introduction to Pitch Notation

<< >

As well as rhythm, music has pitch - sounds that are high, middle or low. Pitch is shown
on sets of 5 lines, called a 'staff’ or 'stave’. We'll refer to it both ways throughout this
book. Here are some semibreves on a stave:

There are » hnes ina

o—— S ———  stae. The bottom fine
— — © \B@mf) line
Notice how some of the notes are on the lines, — S S
(that 15, the line goes ﬂ»rouLgL the middle og the note) — —©
and some are in the spaces between the lines. = (@) -~
(@]

Piano music is actually written on two staves bracketed together, called a 'grand stave'"

—reble cleg, Ised Eor notating l\iSL—Pifc‘\e({ notes

£ ~n )
B . Y ~

/
( (s et o
D o
62 — o O < —
= = s
£

Dass c]eE, 5ed Eor nofaf'lng lou"P'lcheJ notes

Draw some semibreves on the grand stave above. Put some in the treble, some in the
bass, some on the lines and some in the spaces! (oh dear that actually nearly rhymes|

DID YOU INOW... “\e L'lgiwer the Posif'lon oE
@ note on the stave, the Ligker it will sound!




Middle ( >

lives '«ere

The note named 'C’ lived on the line right in the middle. It was called ‘Middle C'.

Many people found it very confusing looking at 11 lines all the time, and found it even
more confusing trying to find Middle C. Then one day, somebody came up with the idea
of taking out the middie line, leaving 2 sets of 5 lines.

o the b
For Mhddle € -

i 'lnv'ls'lue!

This was much easier to look at! Then look what happened:

The two sets of lines were moved even further

apart; the top set was given a treble clef and

Gran(} stae

the bottom set a bass clef, leaving space for
<

Middle C in between. And so the grand stave

NGNS

was born!

It was decided that Middle C would need its own short line, called a 'leger line’. Middle
C is always written close Yo either bass or treble, never floating in between.

b
E)f&) These notes are both

(D Y S A
: exacilj the same!

<
&

P
!
Nl




Some instruments, like the flute, are high-pitched, which means they mostly play notes

above Middle C. These instruments only need a treble clef to show their notes:

B,

&\
[an)

C T !

g

Other instruments, like the trombone, are low-pitched, which means they mostly play
notes below Middle C. These instruments only a need bass clef to show their notes:

o Hiddle {

=~

N

A piano has the largest range of sounds of any musical instrument, so it needs a 'grand
stave' to show all the notes. You will notice that the names of the notes are the same

as the first seven letters of the alphabet, repeated over and over again:

C DEVF GADBUC CDETFG
1\0

% €%
NV
® o _ O ©

]: 82 7
oo —
F GABCDETFGAZBZC

FGABJCDEF

E/F|G|A|B|C|D|E

ACT: ﬂ\é piano kegboard has even more Legs than this, bot ue've run ost og room op the

grant} sfave!"EXfremelj "'5“ or edremely low notes are uritten Using (leger lines . (see 912)




Treble clef starts on the line where G lives — , then winds around like this

%. Then it goes up and makes a loop above the staff % and as it comes

AN

down it intersects on the 4th line ﬁé . (Very important!

A

Trace these treble clefs and then draw some of your own.

) N y 0 . N )

£ /£ / _ £ / 4 4
4 £ p4 yd yd

£ N Tdh) {4 TN N { VA { [{4A) [ 41 [H4A)

Nt St J N1/
@ J o J J v, J \J S

The bass clef starts on the line where F lives ———— |, then curls around like a

backwards ‘¢’ % , stopping just before the bottom line. Then two dots are added

either side of the fourth line % . (Nlso very imPOrtant!)

Trace and draw some bass clefs here.

o (AT 8 CRNY . N 4. X AT N
A N ). e J. T '. A4 r‘ A\ '. et ]. vl
—7 7 =7 —7 7 7 7

F 4 4 [4 7 L4

L/ ana debas o M o e caHeJ I g can o g.gwe o uu




Quick Quiz:

How many are named F? _2  Which F is on a line, the lower F or the higher F? bl‘gbgr

Name 4 different notes you can see that live in spaces. A _C E

There are 2 notes named E, the lower Eisona _line , the higher E is ina space

There are 2 notes named D, the lower D isina SQO\C-Q , the higher D is ona _line )

Can you name these notes? (Without Peeking at the top oE the ?age???)

o)
0

_ (@]

‘> O Q f\ 1|
~ ] )
/ T
| an) I Ne] [
u I
e U U
F ona line G in a space A in a space D ona line
i )
/ A (@]
Vé
e O [ {r [
NV ~ N\
e 9 < O

G on a line Cona line E in a space D in a space




° €
° (@]
‘.D oooooooooooooo Q oooooooooooooooooooooooooooooooooooooooooo J oooooooooooooooooooooooooooooo a‘l oooooooooooo b .....................

&) o — AR oV
7 — 7 = 7 7 ires)
A in a space D on a line A ona line C in a space
Y = P & o 2N
=) F—= — y—=
B in a space Fona line G ona line E in a space
QUICK REUISION T
Drau lJ(“e C§0r tre le c] E e &o———
e
Drau M J«He CEOr 355 cl Ekere e —




e

So far we've been using only semibreves (o) to draw notes on staves. Now we're going to

use other note values, which have stems (J. J J) and sometimes tails (.h).

A stem can go up (.J) on the right side of the note, or down (') on the left side. The
direction of the stem depends on where the note sits.

Notes BELOW the 3rd
line (which is the middle
line) of the staff have o
their stems going UP.

The stems g0 on the
right, ke the letter d'.

Notes ABOVE the

middle line of the - The stems g0 on the
staff have their Mt, like the letter (P)-
stems going DOWN.

Notes sitting right - (é)f ;
emempe

ON the middle line can PEME @ Jor aogs

either go up or down -

anJ (P) §0r PUPP]es!

you can choosel

Handj Hinf: Stems should always reach to the next note of the same letter name, e.g.

e The next T lies here
A=

(fan)

\\3Y
e

Ol

is too short but % — is just right!

10



. Make these note heads into minims by adding stems in the right direction. Remember
'd' for dogs and 'p’ for puppies!

Q

. Now add a dot to each note to make all the minims above into dotted minims.
(IE the note Is op a hne, draw the dot Tn the space Ljust aLOve, otheryise ue won t see it!)

. Make the following into quavers by adding a stem and a tail (

ot —5—). The

tail always goes forwards (to the right) even if the stem is going down.

- > e i< 7

. Two quavers can be joined together by a 'beam’, e.g. or

Both stems MUST go in the same direction. For pairs of notes where one stem would

&

go up and the other down, e.g. , the note furthest from the middle line

—
'wins', like this: =

Make these note heads into pairs of quavers. Draw the stems first, then add 'beams’

i

@ — @ o“

— el
&

11
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Leger Lines

<€

Leger lines are miniature staff lines used to show % r\

very high or very low notes. In Grade 1 we only use |
i # Wou! What note

up to two leger lines above or below the stave, but
, - @) is THAT??7?
there's actually no limit to how many you can usel! o 5

Here are some treble notes on leger lines. All of these are referred fo as notes ‘above’
or ‘below’ the staf’. (The notes in grey are not leger line notes, but they are also referred to a5 D below the staff ete.)

—
[ an)
o) 3
S © O -
G A B c 2> G A B C D
And now here are the bass notes that live ‘above’ or 'below’ the staff
,,,,,,, &> o © 2
62
7
B C D E C D E F

Notes that 'wang Eromtlwe leger line look [ike this - not this = — no ‘shoe’ needed!

Notes that st on the legr e look He this <22 not this T~ o ‘hat” esded

When drawing leger lines, keep them spaced the same distance apart as the staff lines.
Draw the line or lines first, then draw the notel Trace these then draw your own...

D . o0 T oFo

__..__.,_..-m.
—

S 50 59T



< >

Han(Jj H'lnt: The exam question does not always tell you which rhythm values to use
when drawing notes. If this happens, just use semibreves!

1. Write the following notes above the stave (uaich ot Ew cleE clwanges)

=

(an) 7 (eS (fan)
ANSY = \\SY A3
e e e
C D A G

2. Write the following notes below the stave (aga'ln, uatch ot Eor cleE c'wangesJ

)

T/Q &) o): 7
[ Man) 4 y 4 [ fan) T
Y cat ' Y ]
), O = = ©
D E C B

5 ot det = tdFT+ o - 2 beats

4. Draw these notes and clefs:

N . \

> i <7/ > y)
7 & >
SN ﬁ ,/ AY
U —
-

A in 3 places in the treble D in 3 places in the bass
5. Make the notes in questions 1 and 2 into minims.

6. Make the notes in question 4 into separate quavers. 3
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IS (ak.a, ‘Decidentals)

>

Sharp (%), flat (b) and natural (5) signs are known as ‘accidentals’. They are used to
change the pitch of a note. Each of these signs will change the pitch by one 'semitone’.
A semitone is the distance between a note and its nearest neighbour.

On piano 'aejtuoaré, the semitones
are yery easf to see, Tl\e arrous slwou
the steps by semitones. [ to (£ 15 a
semvitone. £ to [ 15 also a semitone,
C Jee ])E Jou can )E"” in the rest °)E the

names ané arrOus!

An accidental before a note will change the way it sounds:

0
2 [ ,
| Han) =~ s M~
oV 2 D % 4 ;,1\}
e
G sharp sounds one G flat sounds one G natural is the same
semitone higher than 6. semitone lower than 6. as & - a natural sign

cancels out a sharp
or flat sign.

DIDYOU ENOW... Accidentals are aluags written BEFORE the note?
Jo even t'woz)g'w ue 5y (G“S'War\)), ue rite (S’war\)"@)!

Play some notes with accidentals on your instrument. Notice how D# sounds the same
as Ep, 64 sounds the same as A}, etc. Don't forget to try Ef - it sounds the same as F!
How about BE? And what about C)? Notes have more than one name... just like you do!

¢ = Sharp sign = note sounds one semitone hi 3\r\e\f
QU.lclg QU]z: b = .‘ﬂoﬁr sign = note sounds one semitone _lguer
h = notural sign = cancels out a Sh(up ora .INCH' sign



Sharps, flats and naturals can be tricky to draw. They must sit on exactly the same line
or in exactly the same space as the note, and must also be just the right size.

R]SM Wrong Rigkt Wrong Rigl»t WrOng

| -
[®) ) &> VAN

Sl\arPs

Sharps look like a 'noughts and crosses’ grid with the lines across sloping up.

Notice how the vertical lines are quite long. The 'middle square’ is the part that must
line up with the note. (Jee above)

Trace and draw some sharps next to these notes. (Remember, accidentals aliays g0 on the LEfT oE the note)

0 "
15 1L :H.(y 4l 6).: P Pay G £ A % j’i‘iﬁ
H fan) A 4?27 Q] ALD y4 P > d =
A4 (@] 2~ il g = O
e T
ﬂafs
Flats look like a lower case 'b’ that is pointy at the bottom. —p——
The round part of the flat must line up with the note. (Jee abore)
Trace and draw some flats here:
Lﬂ.{\ L% . |
% y AS 2 IAS o
lag~ _lng e 1€> i =
[ an) > » = U 4 _ >
K;)V e Q) - h

| Go to www.blitzbooks.com.au and download some FREE manuscript to

practise drawing notes with sharps and flats!

15



Nafvrals

These are the trickiest to draw. Imagine drawing an upper case L' ———— followed
by another one upside down E . The lines across slope up just a little bit! It

must form a 'square’ wherever the note is sitting (see previous page).

Trace and draw some natural signs here:

2 i
1 | ) qo hoy
I . W(Q) L@ < | [ —
[ fan ML) Py ] s .4 | PN s ri€<»
<y HO = 1% R b e |
U ¥ 3 (= A =g
Add the correct accidental o these notes. (Remember, the sign goes BEFORE the note!)
= #—tro
1 Y—ts 3 F
| an) L e 4 L .4
NV = €P AN il = Taay
e " e bl
F sharp E natural D flat G sharp
L2 ¢ 3 R a—
» — é\} 7 7 ro
J %O
F flat D sharp A natural C flat
% b o fo
&) o
[ fan) y.4 | fan) b | an) {
SV ~ AN = By ANS7
e e e
G flat B sharp G natural C natural

16



Sometimes you are asked to write a note on a leger line (that is, 'above’ or 'below’ the

staff) which also needs an accidental. Take a look at this note:

The sLarP does NOT need its oun leger line!

[t just hangs n the air next to the note.

/e
) e

Dy the way, uhat note

is this? ( ,st[P

So, here's the order to do things: 1. Draw the leger line or lines.

2. Draw the note.
3. Draw the accidental.

Now try writing 'C sharp below the stave’, following the three steps:

Add the correct accidentals to each of these leger line notes, then name the notel

4

oV
e f-o-

E\ < ko
?9 2 &
[an) [ fan) .4
SV ~V =
2 ¢ =
_C natural A flat D sharp

Write these leger line notes with the correct accidental. (Remenber the three steps aboee...)

p=a

b
S ’
e): i
| Fan) .4 [ fan) e
\\SY, el \\BY, NSV,
[Y) - e e b=
D flat above E natural below C sharp above B flat below
the staff the staff the staff the staff

17
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In the exam you are tested on how well you can read notes. It is important to write the
answer using LETTER NAMES in CAPITALS.

Ao~ A0
Try naming these notes: ng

3 O
99 o )/() o) &)
[ an) s 4 | an) y4
\N3"/ NSV - (D »
e e = e =
........... O <SS T o = S
NA cHECK: Capifal letters used M Changes of clef noticed [

You will also be tested on naming notes with accidentals. You must use WORDS for %, b
and ! Circle the correct answer below:

A .

fax) [ fan)
ANV " ANSY
e) ﬁ-@- e

ﬁ-@— Y] Q-@-
C# C flat

Name these notes. Remember to use CAPITAL LETTERS and use words for &, b and k.

o to
4 g g
\G) =N y 4 4 | @ [ fan)
e p-©- e HO e
............ G B E ot D) G share

HOT TIP: The exam cleh‘)erafelj tries to trick Jou ‘)j su%chng
M from é fo 9 a lot. on't get caugH out!




Sometimes a question involves at least 2 or 3 steps before you reach the correct
answer. The important thing is to READ THE QUESTION CAREFULLY.

1. Draw the following note as a dotted minim:

Q * The G must be written on a Iigg , hot in a space.
’\:)y“ Hc- # To make it a dotted minim you'll need to add a stem

and a dot ! (Jee page 10 For direction of stems and positions of dots)

G sharp on a line * You must draw a shace sign in front of the note.

2. Write the following note as a crotchet: ﬁ_q_p

4

Jee hou the (Lvesf'lon asks Eor D natwal’, not
JUsf D2 You MUST draw the natural s'lgn! B natural above the staff

; CHECK:  Crotchet @ Natural sign M Above the staff @

3. Draw the following notes as minims using leger lines. (fint: Sometimes the question doesn t te“gou
hether to draw the notes above or below the stafl — 1 this happens, you can choose)

§-e ’Q 0
oy o 7=
2 [ an) s 4 [ an)
el AN 4 | = sV
¥ o = e #e
C natural B flat E C sharp
(No natural sign
needed here!

19



1. Write the following notes as semibreves:

fe-
o) o)
| an) . el 4
NV lo — =
& o =
E flat on a line C below the staff C sharp above the staff
2. Draw the following:
)
oS-
7’ i71o D
A flat as a minim in the bass clef D sharp as a crotchet in the treble clef
3. Name these notes. Use words for £, h and &,
) / =
(an) (s (65— y i (far)
AN Y4 \, Vv A4 : - \‘!j/
A SKQTP. o SN =0 o2 U1 S Y 3 7, s ORI
4. Place the correct clef before these notes:
o
Pay Pall © P
—J. Py —J. MV WiV A
(, — I [ & {
-
D E F B E

5. Add a sign to this note to make it sound one semitone higher: j/?
e

6. Now find this note on the keyboard diagram on page 14.
It's a 'black note'... what is the other possible name for i+? _A ;ﬁajf’

20



Another Worksheet on Notes

t t

<

>
1. Write each of these notes in three different places using crotchets:
i = £S
° I ]
) 4o ' & v
* SV
X — ® b‘;"
C sharp B flat
2. Write these notes using leger lines:
0 He—
—# o): o)
[ an) [ fan) Z .4
AN SV ~
© o ¥ = b8
B sharp A natural C sharp E flat

3. The note one semitone lower than B has two possible names: & flat or A sharp

4. Write these notes using accidentals:

S —— '
5o s Fe 4o
| an W 4 [ an]
S~V [ = oV
& e O A
B flat in two places G natural in two places D sharp in two places
5. Draw the following:
bea.
2 —=
7 o JE 5
AN = i ANIY
e o = e
Middle C Middle C sharp C using two D flat using
leger lines two leger lines

21



* A 'semitone’ is the distance between a note and its nearest neighbour. (See page 1Y)

* A 'fone' is made up of fwo semitones - just like a circle is made up of two

semicircles!

You've probably played some major scales before. They sound similar to each other;
they just start on different notes. Major scales sound similar because they are all
based on the following pattern:

Tone-Tone-Semitone-Tone-Tone-Tone-Semitone (T-T-S-T-T-T-5)

Let's look at the C major scale:

T T T T C/D E|F|G|A|B|C

It just so happens that € major does not need any sharps or flats to make the
right pattern. This is why € major has NO SHARPS OR FLATS.

How about & major:

fs\
=) e
O -~ /\v/
oo o0 2 e
pa S—— l
e \-’T T T I

E to F is only a semitone. We need the F# to make a tone in the right spot.
This is why 6 major has an F SHARP.

22



And now for the F major scale:

S
= ? ©
a> (@] -~
7 Iy (@] -~ /
[ an) Pay €y vV N A
ANV AN G ) ~ / e [
e) N T 1
T T

A to B is a tone, so we need the B} to make a semitone in the right spot. This
is why F major has a B FLAT.

If you know which sharps or flats are in a scale, then you know its KEY SIGNATURE.
A Key signature shows which scale a piece of music is based on.

W;? B

There are no sharps or

flats in a € major scale.

The key signature has
hothing in itl

) &
A

| an)

A

AN34
e

fiva vl

D
4

There is an F sharp in
the scale of 6 major, so
the key signature of &
major is F sharp.

0

]
[fan )

N34
e

i

Mo |
2 h
7

There is a B flat in the
scale of F major, so the
key signature of
F major is B flat.

Practice drawing the G and F major key signatures in treble and bass. They must look

exactly right!

4t Vil
ﬂ‘ﬂ ¥ iEg s

[ an)

. .V

6 maJOr ¢
4;)2 # # i %
?ﬁ p b b b

N~V

fma‘jor ¢
7 5 ): B 5 5

23



Each note in the scale has a number. The lowest note is always no. 1.

Finish writing the scale degree numbers under this C major scale.

=,

P €3
[ M an) P (@] =~
ANS74 S (@) O
e - O
1 2 3 % 5 b 7 8
Now write the rest of the numbers under this G major scale:
[ an) e
VYV O = [@]) >~
1 2 2 “ 5 6 1 4

As you can see, the numbers are the same, but the notes are different!

Here's an F major scale that's going DOWN. Finish writing in the scale degree numbers:

)

0

€» P

[
(e — = S (@) S
<V — €3
e
8 L © 5 0 = 2 1

See how the numbers start at the bottom? The lowest note is no. 1!

Quick Quiz;

What is the name of note no. 1 in C major? C DOLJOU notlce
a pit o
What is the name of note no. 1 in F major? __F__
a pattern
What is the name of note no. 1 in 6 major? _C_ hee???

24



Often you are asked to 'mark the semitones’ in a scale. This means to put a curved line
called a 'slur’ between the notes that are a semitone apart.

The best way to remember where the semitones live is by which scale degree numbers
they fall between. Write the scale degree numbers under this F major scale:

S
:’Q S S
(3/ L‘O (@) S ¢ —
5 ——— ==
T
T, T o s T s e 7 <
Between which numbers are the semitones? 3 4 and a4 , g

Let's check this with a scale that's going down. Write the numbers under the scale
below, starting from the BOTTOM note - the lowest note is humber 1!

T T
T
B e U
63 S — — S (@) —
y 4 S y o (@)
3 7 S S 4 S 32 2
Between which numbers are the semitones? 3 , 4 and 7 . 3

So when we mark the semitones in a scale, we simply put a slur between scale degrees
3-4 and 7-8|

Try marking the semitones in this scale:

TN

-6 ,,‘: = (@) o 5 -

\‘
o
-y

0
o

(@)

0

Did jou start Erom the lowest note? Well done!

25



Handy Hints:

* If the stems are going UP, put the slur under, e.g.

X [
N~

N

* If the stems are going DOWN, put the slur over, e.g. —2

T
!

* If one is up and one is down, you can choose, e.g. ] or

o
\iEn

T

* IMPORTANT: Look carefully at the slurs... they do not actually touch the notes!

Quick revision: Where do the semitones Ea”? Detueen D - % and 1 - G |

Mark the semitones in these scales with a slur:

(s . p=
oV 7 P
Q) N— o -
>
-9: ! 7 = S (@) S " Rememker, the LOWEST
- oL — note is umber |!
S —
5 — P —
(@ o
e
_q: //"\‘
.4 P €y
=~ F— S (@) o
—_— =
= 5

26



Markinag Tones in Scales

<<= =

If we practise this enough it becomes incredibly easy.

Just for fun, mark the semitones in this scale with red slurs:

l;'

=

[ fan) >
sV S <% ﬁ;f
®) - = o & P~ =7

Let's mark the tones as well, but with blue slurs. You should now have a slur between
every notel

How many semitones are in the scale? Q= How many tones? 5

So, if you are asked to mark only the tones in a scale, simply put a slur from one note
to the next, but leave out 3-4 and 7-8. They are not tones, they are _SGMTONCS |

Mark the tones in the following scales:

= <» n/—\ N T

= ~F [@] «> ~ o~

CQS*O
{
!

_90 > N
o & (@) < <~
y A2 Pay
7 <

“\'lngs o Check:

* Do you have 5 tones marked in each scale? (Yes/No

* Did you remember the lowest note is number 1? No ,
-
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m Tiny Test Total: ~ %8

>

1. Mark each of these pairs of notes with an 'S’ for semitone or a 'T' for tone. Use the
diagram on page 14 to help youl

:)Q b ho ©
(@] L g [ @)

(@] e Py
'm “1 &

¢ g Q T T <

2. Here is a 6 major scale all mixed up. Write in the scale degree numbers.

0

(@)

%

0

(@]

e
0

3. Write the following key signature.s (Watch oot Eor the c]eE clwanges!)

4 F o) #

2 _ln
v

- -

g
D
Y

F major G major F major G major 4’%

4. Add the correct key signature to this F major scale. Then mark the tones.

7
0]

o

o)

C\/
e’ %

A
()
O

o~
N
—
Ol
~
w
()



1. With the key signature /}ﬁ o O
. — S (@) o—%
at the beginning: (& o O ©
e
OR...
2. With an accidental instead of the key signature:
oy 0" L Thday:
Jee? No Hwar\: — —— .~ a— © sharp s
here! B0 — next to the f
§ec? o b lag =9 L oy Tkl
| | Fan) S (@] vRF '
here! Sp—= next to the !

HOT TIP: Scales are written LLTHER with a key signature at the beginning OR
ity vith an accidental in the right place — never both!

Add the correct accidentals to these scales. You'll need to work out which scales they
are by looking at the first and last notes! (i [t's aliays (, § o fmaJOr!)

a I S o fo—4
y.4 S S [@] 7
Py
&
n >
% ~ [ >
~F <> |79
[ fan) v 7 [ @) Py
3 s

Tricky one now... add the correct clef and accidental to make this an F major scale.

(000333“&)

0

[ @]

~"-—4’

o)

[Q]

Y
o)




o>
ﬁ ~7 €y Py
~ €y lg)r\

e Py (@]
O=
)—C HFo——r o
.4 =~ [ @] P
= S (e P
- 4
\
VAN /,,ga O (@)
g — p= (@) S
— & os—o—=
J 1\ 5

Add a clef and accidental to make this into a 6 major scale:

W~ €y
H O

Pl
il IO Pay [ @]
-

Have you put your accidentals DEORE the note
Quick Quiz:

What's the difference between an accidental and a key signature? The ey Signaue
: Co VARV
(S writkn ot +the be:qu n/éq .

Which one of them goes at the beginning of the line? kf/C/ Synajafe-
30



Writing Scales

< >

The trick to writing scales is to be able to follow instructions.

You must read the question extremely carefully, and there are lots of different ways it
might be worded. Try this one:

Write the scale of 6 major:

use a key signature
use minims

write one octave going down

mark the semitones

» % % % %

complete the scale with a double bar line

Han(}j Hints:

* Space the notes out evenly - try putting your 'pinky’ finger between each note.

* Do NOT assume the scale is to be written in the treble. The question may ask for
treble or bass; in fact very often the clef is already given. Always check the clef!

* Many people fall into the ftrap of marking the semitones instead of the tones, or the
other way around. Put a circle around the word 'fones’ or 'semitones’ so you don't
accidentally do the wrong thing!

* Always double check whether you've been asked to use accidentals or a key
signature.

* (o back and tick off each instruction after checking you have done it.

TN

o
) O 4 =
7

T N T v

QL

L0}




Let's Write Sc

<<€ >

1. Write the scale of F major: * use accidentals - not the key signature
* use semibreves
* write one octave going down
* mark the tones
*  finish with a double bar line
=N N TN
>4 [@] o, Y Y e~
A (@] Iy -~ TN N
v Y [®] =
S0
kY
2. Write the major scale that has the key signature of one sharp: Yoy

* write one octave going up
% in crotchets

* mark each semitone with a slur
* complete the scale with a double bar line

» 7N
—— ——
5 —
3. Write the scale of C major: * use the bass clef
* write one octave going up
* in minims
* mark the tones

o * -] -
~]- pa
Vi 7

Qulclx Revision: The semitones in a major scale Ea“ betueen 3% and 75!
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1. Add the correct clef and key signature fo make this the scale of G major:

N
(;i'ﬂ ‘<> Py
7 2 T
d .\—/ [ 4

2. Now make the notes in the scale above into minims and mark the semitones.

3. Write the scale of € major:

use accidentals
use crotchets
write one octave going up

mark each tone with a slur

* % % % %

complete the scale with a double bar line

NN Y

© '/"\ ’
=

DIJ Jou see the cleE? 0’

# e & o I .
(o— | | £ He . Scale: _F major
) = 7
maT e—o o O = .
s T— — Seale: _C majol”
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Trivia

S >

1. Finish this scale using crotchets. Then add the necessary clef and key signature to
make it an F major scale.

P
— :F e p— Q/\s
1

¢

\D
ot

2. Where do the semitones fall in major scales? Between 3 - 4 and 7 - g

Now mark them in the scale abovel

3. Circle the correct G major key signature. ([t must be correct n both treble AND bass!)

;Q % Z l

e
ANY4
[Y)
)
7

LY

4. Accidentals are always written:

befor'e the note B. after the note C. on top of the note.

5. When marking fones or semitones in a scale, always start from:

A. the highest note The lowest note C. the beginning

6. Name the scales that have the following key signatures:

4 = =

g \y V

R
I

Fan
NV ~~V =V
e) e

G Mmool C major F major
J J J
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Time yourself doing this page. Do it as fast as you can, then record your finishing time
above. But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake
you makel It's fun fo go fast, but it's more important to be accurate. Start the clock!

>

T‘INE:gM’\r\S\OseﬁS

1. In every major scale there are 2 semitones and > tones.

2. Name this key signature: 5—%— F mayor

3. Semitones fall between scale degrees > - " oad 1 -5 .

4. Finish this scale using minims. Then add the correct accidentall

‘) N
7 7y
)

'm -

NV A
e) —

5. Mark the tones in the scale above.

o d Fd+J+ll+ . 9 e

7. Write these notes as crotchets using leger lines:

° b‘ n #‘—. ° n
_9' (far) 9' , r{r\ ,
= A4 el 1 NV ]
[Y) b-e- e be
C natural B sharp E natural C flat

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOPI

After marking this with your teacher, tick one of the following:

/

VI T made o mistakes! |
Keep My {ime OE Denins lOs@!

vlj new time 1

I maJe - m'lsfalaes.
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Melodies are always based on a certain scale - this means they are in a certain 'key'.

There are two clues to look for when working out the key of a melody.

1. The key signature - for now just C, G or F major;

2. The last note - melodies usually end on scale degree no. 1 - the 'fonic'.

Here is a melody in G major:

%‘ :

e
Kej s'lgnatvre
Og 6 maJOr

Here is another melody:

< Melody ends on a 0

sca‘e Jegree no. D

/),Q/

e

/)
v =&

A

The key signature is B flat. Which scale has this key sighature? & mol’or

What is the last note of the melody? _F (make sore Jou check the clep

So this melody is in the key of L mgzor

Name the key of these short melodies. Remember your two clues, and check the clef!

-

C\ 20 M)

/,,~

e% 1:

/,,~/

N
5T
=

36

Kej: G ma{'of
KEJ: C mal‘ar

fey: £ major
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Writing scale degrees under a melody is just like writing them under a scale, except
that the notes are 'out of order’. A tune can start on any degree of the scale.

Write in the missing scale degrees for this famous tune in G major by Bach:

..............................................................................................

DID YOU NOTICE... that, the top (11 called no. 1, not no. 87 Euery 0 will be no. |
every A will be no. 2, and 50 on. mtlvovglv g€ use scale Jegree no. O uhen reEErr'lng to

sca]es, In melodies ue Onlj eier Use numbers 1— .

Finish writing the scale degree numbers under these melodies. Use numbers 1-7 only!

e e |

...........................................................................................................

Now the trick is to be able to work out for yourself which note is no. 1. To do this you
must work out the KEY first (uhich ue)veJUsf been Practising!) and then double check the CLEF.

...............................................................................

oy s
fey: G- major iz i — ————

------------------------------------------------------------------------------------------
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pful Hints fc

<€

* If the notes go UP, count 1, 2, 3 etc.

* If the notes go DOWN, count backwards: 1(8), 7, 6 etc.
* Do NOT assume the melody will start on scale degree no. 1 - it often doesn't|

* Melodies usually end on scale degree no. 1. Beware of ending on a different
number... you might have misread the key or the clef!

U'\ECL hst: Correcf MEJ @ UEE 4 Onlj nUm‘Jers 1"7 Use(J @

L B B -
1 3 2 3 @
e—¢ &
Yy,
B N N N A L —
5-
ESE S Ll |
) R —
......... 5.2 2256 542 oo
P
5. )2 e 2 |
— - &
.............. Y O A - S S s W N
e 7
4, 'P_ it g o |
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Scales 'n’ Stuff

< >

1. Circle the correct F major key signature. (It must be correct in both treble AND bass!)

7 >

\
A pa|
[ fan) P q
ANSY4
e) X
o) | : .
7 | b d
= 7 7 <

2. Write the scale degree numbers under the notes of this melody.

e
G foo—r—2 5 ]
A ¥ | & : il
o2 8% 3 32 02

3. Here's a bit of a tricky question: in the melody above, mark all the semitones with a

slur. (Hint; jou)” need to look EOr -4 4-3, =L and 1-T1)

4. What is the other name for a semibreve rest? WL\OIQ bar We_5+

5. Write these notes as dotted minims using leger lines:

= 7 ?
) 7 (s
S - D) DR
i 40 <
B flat D natural A sharp C flat
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rvals
< —

Inte

#* An interval is the distance between two notes.

* The bottom note is known as the 'fonic’ note - scale degree no. 1.

An interval where both notes are the same pitch is called a 'unison’ (it 1s never called a ‘Lst'),
To name an interval, simply count up from the bottom note. Fill in the missing names:

;; > [Q])
&

[ W an) P €3
SV Py a>® ~F
e) o v - . - = = =

Unison 2nd A¢d i 5th b i gve (ctare)

Name these intervals above the tonic of F. Remember, the bottom note counts as no. 1!

Check. this aut! The Uih above f needs a B flat

/ because oE the kej signature OE f_major!

(@] | =~
(@] hy

(@] v

[ @) €» (@]

| an)

\N37
e

oflo

ofv)

Oo° (@) (@28)

T 3Zd Sne t Lt 2ed Bve Unison

Name these intervals above the tonic of 6. Same deal as before... bottom note is no. 1!

Check this out! The Tth above O needs an f_slvarp

because oE the kej signatwe ofﬁ maJOr! \
% 2 (@]

>
(@]
H—o = o co—oY2 ]
e

0(0

0

bth LHk Hin 7‘Hr\ Sed), gve, Un'\son QnA

: Which tuo intenvls requive accidentals? iz The b abore F_and the Tth abore G 1M
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Sometimes you are asked o draw an interval above a certain tonic note. The tonic note
shows you which scale the interval comes from.

If the tonic is C, that means C major, which has no sharps or flats. You don't need to
worry about any accidentals for intervals in C major. (Phe)

Write these intervals above C. (OL, the unison won t be ‘above’} Tt should be s0 close that it touches the tonic.)

[ an) o [&) ~ ||
-V [&] ~ o ||
e e - oS o =y - = o

2nd 4th Unison 5th 8ve 3rd 6th 7th

= e

Make sure your '2nd' is to the side like this ——— not this —— | 7
= <2

If the tonic note is G, that means Q major, which has an F sharp. There's just one
interval which will need an accidental... (hint: see previovs Page!)

Write these intervals above G:

:B:r\ o
A (@) ~ |
o~ O ~ | |
[ M an) by P v Py Py P P ) > Py | |
AN\ < A =Sy < & L & |- & 1

3rd Unison 7th 8ve 4th 2nd 6th 5th

If the tonic note is F, that means _E major, which has a B_ flat Again, There's only
one interval which will need an accidental...

Now write these intervals above F:

# 12
Py L 74 "4
Q;B 3 [®) (@ ] (@] (@]
e

()

€Y

0

2nd 4th Unison 5th 8ve 3rd 6th 7th
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If the given tonic note is very high, you will need to use leger lines to draw your
intervals. Don't be tempted to write intervals underneath - they must always go ABOVE!

1. Trace these intervals with leger lines, then name each interval. (Remember, trace the Ieger

l'nes )E'lrst, then the note.)
[ fan) =2
ANSY
e
44 3rd  2rd  2nd 444 &th Qv JInd

2. Write the following intervals above the given tonic: {§es, you ll hae to use le5er lines)

—
# < & = o -
(@] [@]
[ an)
A3
e
8ve 3rd 5th 7th 2nd
3. Name these intervals by number only (see Hot T'lp) belou):
O
=8 o > )-8
(S [fan — (e far)
A\N\SY, \\S7, NS, NS
e . [Y) e e
gve S LS

HOT T]:P: Wlwen We SEJL to GraJe 2, nam'lng intervals 5&{5 Mmore COmPhca{eA, Lu{ Eor oW WE pame JL'\em
by numLer only". Tt does not mean you should leave off the endings of the nimbers! Write

G0,
”‘Q ’O‘H Jour ansuers normanj &.g. qﬂl 5& etc.
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:

-------------------------------------------------------------------------------------------------------------------------------------

A
~NE
A
~¢
[P

)
—
)

26 2 e {)
[ 4 ﬂ\“::” - J e
\;)y - U

3. Write these intervals above the given tonic:

99 = © &
[@] — lng

(&)
[ M an) P A
AN Y4 (@] ~F [ @]
[y)
7th Bve 3rd 6th 4th
4. Write the following notes as minims:
f) S
A —&Y.
( /
U tl"'"
C sharp above the staff in the treble C natural below the staff in the bass
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Tonic Tri

<€ >

* A 'chord is fwo or more notes sounding together.

* A 'friad' is a chord made up of 3 notes.

* A tonic triad’ is a triad built on the tonic - scale degree no. 1. The other fwo notes
are scale degrees 3 and 5.

* They stack on top of each other and look sort of like a set of traffic lights! (This i

also called ‘oot POs'If'IOn).)
&

KEJ 5'13nature 4 v TOnlc 0 fmaJOr

OE fmaJOr %)y \_/

The above chord is the tonic triad of which key? £ major

Try drawing the tonic triad of G major and C major. Use the correct key signature!

Q
¥ ~y ﬁ (@]
& (&4
| Fan) e [ an)
AN = AN
e e
G major C major

Sometimes you'll need leger lines for your fonic triads. It's important to draw these
neatly and correctly, so that the notes stack on top of each other properly.

Circle the best-written tonic triads of the following:

o % ﬁm;?ﬁ@@x

[ fan

A\N\SY,
e e

F major G major
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1. Trace and draw some tonic triads with leger lines:

-

[

fan)
A\\3Y
e

2. Complete these fonic triads above the given note, then insert
the correct key signature (uatch oot EOr cleE clwanges):

o4
=

ps

-9-
< f) X o
< X 1] [®)
fes? [ fan) { -
SV =) AN ANV
e ;% [Y) e
F major C major C major G major
3. Write these tonic triads. Use a key signature.
?Q o
o [o] =
Fan Wi o] ({ay) 3
A4 (@] <V &
e e
G major
4. Name these tonic friads.
9@ &s
| fan) | fan) [ an) 4
AN NV NV
e e e
F rajof G major C mgjor (rmajor_C mgkor

D'I(J cYOU lxnou... Lass cle)f tr'la(}s are pot testeé in tt\e Exam, LUJL ]t)s 5004 to JO t!\em anjuaj, Jon)t cYOU thnla?




1. Write an F major scale:

*» % % % % %

use the bass clef

use a key signhature - not accidentals

use crotchets

write one octave going up

mark the semitones with a slur

complete the scale with a double bar line

- Ty

B2

N

’ ©
9? e): )? - 6):
[ an) y4 [ an) .4
D) - D) -
=
........................................ chokCooboca) B
3. Add the correct clef and accidentals to these notes:
N n b
—y——o S
‘I I(\ 'l o [
“ ho -
G sharp B natural D sharp B flat

4. Write a treble note with the same letter name as each of these bass notes:

AW

e ) o ) _fe g
y— , *): 7 )
.4 ¢ (s E®) 4 | an) 4 4
- ANV - AN Y4 ~ 2V
e & © Y
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) |
5. Name the capital of France /A7 /S (ok this won't really be tested in the exam) A
6. Add the correct clef and accidental to make this a G major scale: 2/2
—~
M [ =t (@]
] — 4 P [0 T i
—7 P — N T
[ > (@] ~

7. Mark the tones in the above scale.

8. Fill in the missing information in this table. (§e page J 'lEgou need {o!

minim

Note/Rest Name Nomber of Beat;
J quover half
P crotchet \
] \
=Y MmNt m . rest 2 |
3 crofchet rest \
O semi breve 4
Ll (whole bar rest- whole bar
o

2

9. Write a 7th above each of these tonic notes. Use accidentals where necessary. é/é

o

ol = o
LY G 6\' a0, [@]
oy (@] Je -
N o) P ~ ,I [@])
AN ©
e) -
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Time hythm

<€ —

First of all, go back to page 3 and revise the values of all the different types of notes
and rests. Then try clapping this rhythm through with your teacher:

| I

\ \ | | /ll
Time signatwe’: Dar line™ divides Dar s cach bar Double bar line:
fells vs how many the music into has the same shous s 1 is the
beats per bar quual sections nupaber oE beats end OE the piece

T'lme S'lgnafures

A time signature gives us information about the rhythm of a piece. The top number
tells us the number of beats, and the bottom number tells us what kind of beats.

In Grade 1 we study the time signatures %, 3 and %, all of which have a '4' on the

bottom, meaning ‘crotchet’ beats.

We also study the fime signature C, meaning Common Time. It's the same as Z‘ which is
the most common time signature of alll

Time signatwe Meaning formal Degin'l’don
‘Z Two crotchet beats per bar Simple Duple time
3 3 . L
4 —__ crofchet beats per bar Simple Triple time
4 4 - :
A __'_ crotchet beats per bar Simple Quadruple time
C 4 crotchet beats per bar Simple Quadruple time
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Insert the correct time signature for each of these rhythms. When you write time

signatures, the top and bottom numbers should each take up two spaces within the

—2— |

stave, like this ——2—— not like this |
—— ——
r AN N\ ) AN I
JAN & & [ & | |
v PN N & H
A Y AN Y O !
4 — r = i 2 z
4 2 P A I & F—=
v

Accenfs

The first beat of a bar is always the strongest (S), no matter what the time signature.

In % and 2 the other beats are weak (w).

Dieces in % sound ke @ march. Dieges 1n 4 sound ke a valtz,

S w S w S w w S w w
BRI NI
1 2 1 2 1 2 3 1 2 3

In 2 and C the accents fall on the 1st and 3rd beats of the bar. The third beat is
usually not quite as strong as the first, it is more of a 'medium’ (M) accent:

S w M w S w M w
Dieces in 2 also sounJ
F r F F F F like a march.
1 2 3 4 |1 2 3 4

49



orre

ctly

>

[rotchet Rests

Think of the crotchet rest as starting off a bit like the letter 'Z = with the letter
'C’ springing off the bottom . It must start in the top space and finish in the bottom

space. Trace and draw some crotchet rests on this staff:

N >, S, ~, AN N, AN AN ~, N,
N < < < L < e = < <
P ol £ Pt P { P ~ (,
N N S, N ~ Y < L A~

Minien Rests

Minim rests sit on the third line of the staff. They must not take up the whole space

between the lines; draw them like this not like this — & — |

Trace and draw some minim rests:

Whole Dar Rests (Semibreve Rests)

These hang from the fourth line —————, and like minim rests must not take up the

whole space! Trace and draw some here:

—eE e B8 B e = el e

OUaver Resfs

A quaver rest is like a curvy number '7'. Tt sits inside the middle two spaces. Try some:

vawywuuvytf

4 / / / { [ / 4
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The Anacrusis

<<€ >

An anacrusis is: "One or more unaccented notes before the first bar line". (how EOrma”)
Here are some rather famous examples of funes with an anacrusis:

) I . I i I i I o
XD i ! = = ! ! e o -

e S g & = L g &

Hap - py BIRTH day to you, Hap - py birth day to you
é 5 i | ' I
/N '—_P ‘J I A} I! - 1 I £1C
ANBYAL 3 = I = =~ I 17 1
Q) I = [ | 4 I
Aus - TRA - lians all let us re - joice

Dy = I

"\f“ : I él l I ’I / j l\ { LY

} © e—=o &
We WISH you a mer-ry Christ-mas we  wish you a mer-ry Christ-mas

When you sing these, notice how the anacrusis is not accented.
It is the first beat of the first bar that is accented.

The anacrus’s s not a bar! Think oE it as a beat that escapeé Erom the [ast

L’ar. A‘crofc!vefanacrusis means f’»e lasf Lar u’l“ Le missing one crochef Leaf.

The following rhythms begin with an anacrusis, but the last bar in each is WRONG - it
has one too many beats. Can you write the same rhythm with a correct final bar?

C = 7s I {
< ~ & ads
‘, v
2 7 ]
2 < i
\——‘/
N’
| Z 1 1\
2 % | S 2
:i S Z = ——i" 4
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All you need to do is check the time signature and COUNT! Just a couple of handy tips:

* Don't let ties and slurs (see p. 61) put you off - bar lines can cut through them.

* Bar lines CANNOT cut through groups of quavers!

* Watch out for the sneaky anacrusis (Jor nstance, i the bar lines don't seem Lo fit properly.

1. Add bar lines to these melodies, including a double bar line at the end:

[>] \ % ===

zi zi 7 ] !
6-

%':’l \r-

[ \' e —

e @

e)

| __6»
ANV A |
e -

2. For these melodies you'll need to fill in the missing time signatures as well as some

bar lines... tricky!

T~

ﬁl 2
| [ XD 7
P \I I
Q) [ L""
|
) I es 77
| an W & /[
NV ~
e
oF
Y g
7—) 5
sV \ &
e




Quavers are usually grouped TWO at a time to show the crotchet beats e.g. cD

Grouping quavers in pairs is just fine for Grade 1 and is very safe in % , 2 ¥ and C.

It is also correct to group 4 quavers together e.g. m, but there is a very strict
rule for this:

NEVER PUT 4 QUAVERS ON BEATS 2 AND 3!
(This s because you are not allowed to grovp tuo beats fogether if {he first beat is weak.)

For instance, !ii J m J would be incorrect grouping of the quavers. The bar

would have to be rewritten like this: Z J jj Ij J . It sounds exactly the same!

Fill these bars with quavers correctly grouped (remember, it's easiest fo grovp ther in pairs Ew nou):

(o

6D _ 1 ]
i ] 1

There is a similar rule for the minim rest ( -=):
NEVER PUT A MINIM REST ON BEATS 2 AND 3! (A rinim rest may not begin on a weak beat)
So 4 J = J is wrong, and would have to be rewritten like this % J 2 J

To be safe, don't use minim rests AT ALL in 3 - always use crotchet rests in 3|

M HOT TIP:‘GrOUP]ng is 'a L,{ IiLe 5\)e“'ln3. WOr(Js can ‘;e SPe“eJ
Jigferen{lj but 5ounJ the same. You must (sPe“) Your rhﬁ‘»ms cOrrechY!
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Groovy Group

<&
W’WJ Is 1t urong?
Can't have a minim rest on
3 J - 3
4 beats 2 and 3 4 J E %
o Quavers must be grouped in 9 \
A Twos - not singles or threes ¢ s_] J—j
Can't have minim rest on beats
Y b
A - 3 2 and 3 Y4 .J e =
Can't have four quavers on T
C beats 2 and 3 C JJJOD %
Whole bar rest needed for a
2 e 2 =
4 bar of silence - not minim rest 4

The following melody has a grouping mistake in each bar. Can you rewrite it correctly on
the stave below? (Remember, the SOUND must be the same, it ui“JUst LO0K J'IEEerent.')

= ) P ] |
] Vi = S I
() 4
/A 2 _P__,
) = E—
i 4 1 o —
=< | {
J - —

Compose your owh 4-bar rhythms here - with correct grouping, of coursel

2t |

w
G
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In the exam you are given a bar without enough beats in it, and you have to complete it

in a certain way. Follow these steps:

1. Check how many beats are already in the bar.

2. Check the time signature and decide how many more beats are needed.

3. Make sure you read the question carefully... do you need to use notes or rests?

4. Fill up the bar remembering your grouping rules. (Jee page D))

HOT HP Read the question ery carefully! It asks you to complete the bar a
M certain u‘ag eg (a(M Ope nofe) Or (Use resfsl. Don)f gef fr'lclxet“

1. Complete these bars with rests in the correct order. Remember the nles Eor ruinien rests!)

AN

Z e = _4g°
~ A W
L_-

Iy

]

it

( )’\/
@y

4——

—
P
A\

2. At each spot marked with an arrow, add one note to complete the bar. (Don't get tricked.

The question asked for “one note”... Jou can't use more than one note, and you can t use any rests!)

L | |

I/
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Hint: ReaJ these (Luesfions very care U“j'

1. At each place indicated by an arrow, write one note to complete the timing of the bar.

l ! o

4l &
£ o &

/}%/
B

& @)

2. Add a rest or rests fo complete these bars:

N
<
— = —
- [ [
‘) < § m N
Y R ==
j = —= —=
[} N L

3. Complete these bars with quavers correctly grouped.

L

€

=

= -

4. Add a rest at each place marked with an arrow fo complete the timing of the bar.

l P _

ﬁ-

\)
\)

=
e
)
-

0
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hythmic

<€

1. Add bar lines ('lncm'lng a dosble bar line at the end) to the following:

& @
———
AN NN
j;f' & & &
€ —¢ ¢
e = g S

2. How many crotchets are there in a minim? 2

3. How many minims are there in a semibreve? 2

4. Add the correct time signature to the following melodies:

Do e = \

2 > ——

[ fan N & & 1 P |

w AY AN N\ O Y I
- £ =3

e e 3 h

y 4 & PN |

A < |

5. Complete the following bars with a rest or rests in the correct order:

NG

oW
N
NV

== 3




Another Te

st

on Stuff
>

-

1. Can you find five mistakes in this melody? Circle them and then describe them below:

/| — _
==/

/,,‘/
>

a) Flat in He WYeNy, place

by Stem shouvld be down

¢) 5Should be two cretehet rests

d)  _Cant have four guovers en beoks 243

e) loo monu beoks
>,

2. What's wrong with this G major key signature? -X&)

D)
[t should be on the Jro;o line.

3. Write a scale that begins on the given note: 5/5
* for one octave going down
#* add the correct accidental
* mark the semitones with a slur
#* complete the scale with a double bar line
) a o . W —
—#— 1
@
e

N

4. What is an anacrusis? (see page ol .‘JE Jou need to!) One of more uvnoaccented

notes be«@re the first bor ling
58




5. Rewrite this rhythm with correct grouping (one OE the bars s aciuanj correct!):

J A
1
1A
Y N

LA
Wi
{

S
*;i‘
g £ L

6. Number these scale degrees based on the key signature given:

!; S <P
&
[ an)

0

QQS*—D
0

.................................

0

0

)
[ an)
oV (O]
e

7. Who wrote Chopin's Barcarolle? ([ist Wxﬁng bot you should be able to ansuer this) _(C hog\h

8. Complete the following bars as directed:

z % —=—% — y
1 rest 1 note and 1 rest 6 notes
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Transposition

- >

To transpose a melody is o put it into another key. It will have a new key signature and
a whole new set of notes, but everything else stays the same!

Jare Dffeeat

Time signature Key Signature
Rhythm Notes (possibly stems too)
Scale degree numbers
Shape

Phrasing (slurs)

Articulation (e.g. staccato)

Ok, let's go! Follow the steps below to transpose this melody down into 6 major:

o7 2 i I @ )
_* | _“x k]
-

1. Name the key of the melody. LM@QL_

2. Write the scale degree numbers under the melody. (Revise P-:ﬂ 'nfyou need {o!)

3. On the staff below, write the clef and new key signature of G major, then add the
time signature.

4. The melody starts on scale degree no.1, so your new starting note will be scale
degree no.l of & major, which is (i . But which 6 will it be - high or low?

5. Take another look at the question - does it say to transpose 'up’ or ‘down? d_OLALV.L
5o your new melody starts below the original melody - easy!

6. Write the new melody, following the scale degree numbers.
7. Use the list above to check all the things that should be exactly the samel!
=t

M

7 7y
A L
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In the exam, the melodies deliberately jump all over the place to test your
transposition skills! Revise these checklists, then try the questions below.

beEOre fransPOS'lngt (\Efer Jcransposing, check:

Lerame key of original melody @/New key signature added
[\ZI/WriTe in scale degree numbers E/Time signature added
MCircle 'up’ or 'down’ in question @/New notes and bar lines added

@/S’rems checked

@/Phr‘asing added

Shape exactly the same as original
melody - leger lines used if necessary

Transpose this melody up info F major. Use the checklists abovel

/‘_‘\ Q/x

[ AY

® o ;{; a
; -@-\—/
/——“\ ’—\
/_\-Q. t
Y = Z ﬁ e il AN .
)] < -
£ 4 al
U7 —
d
Good! Now transpose the melody again, this time DOWN into 6 major:
~
4t T — N
b ) T—=<
‘ Ca

HOT HPM Never try o transpose withoot writing scale degree numbers Cirst!
J P J J
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Let's Transpose

- >

Transpose the following melody down into C major. Add the phrasing.

. I
> —
el —
N
171
A ‘ |
L
\V 1
J

=

Transpose the following melody up into F major. Write the new key signature.

/-\\ . : ' I
| ~ . e & ‘I— / &
# \—/ ° ;:
S5 r > ' = |
Jp— C - j

Transpose the following melody up intfo & major.

#I ~ N |
h f* | Y 4
| & an W VI PN
<V = [ J
Q) \—/
/."—' \ |
P_’l \ ~ i
lyC e e
| \"\‘

|
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Transpose the following melody down into F major. Add the new key signature.

—
| - —®
& ——— = o
e a———
)
\qr \ =
1 B o
| | | |
U N~—— J v
Transpose the following melody up into 6 major.
=
. 3 -—r—. e I
o o e
\ 1 o A & ¥ 3 }9;
o £ o] — —
] L ‘ | o 1 ] -
L4 | 1 |
Transpose the following melody up into C major-.
. —
NS4 0 S
'Y, >
O 1
(€ =] —
i | | At
S

Rememl;er {o aJJ’ust Your 5Jtemlll
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Transposition and Other Things

1. Rewrite this melody with correct grouping and stems.

. s
AN ® ® |I |I ) ¢
NN { \
£ (i(\, ar E =
N —

2. Now transpose it up into F major!

il i =
4 s, A | » P o N
VAR "WA [ - \ ] S
(AN ¥ C 14 P e 7
S P ~J ~
¥

3. Finish these tonic triads (the tonic note is g'lven) and add the correct key signature:

S y— 45

b
4 [ fan

\\3Y
Y, Y,

[ fan)
A\N3Y
Y,

4. How many quavers are there in 3 minims? l 2.

=

A SL\ar,p

5. Just for fun, name this note: ﬁ
D}

64




0

<€ >

This word search is different from most... the words hidden in the grid are actually the

answers to the clues at the bottom of the pagel!

rCEz 9o 2

e T )

2
2
4
2

N> =020 — 2 O\SH)

%

28

7

(T Z 70\35\(0—/2/@\1.
Z| O (%X
-6

= < r
@)

@

& €

1. Which goes first after the clef: key signature or time signature?
Formal definition for 2 crotchet beats per bar.

. On which line of the staff does the minim rest sit? Third/fourth/fifth
. Another name for the 'semibreve’ rest is the whale. _ba_\ﬁ rest.

One or more beats before the first bar line.

Remember to mark this in folk songs.

. Name for scale degree no. 1.

. Proper name for distance of an 8th.

VW N O AWN

. Which note in a major scale is no. 1, lowest or highest?

10. Number of tones in a major scale.

11, Miniature staff lines.

12. An interval where both notes are exactly the same pitch.

13. 'Rall’ and 'Rit' both mean to become gradually slower . (§ee net pagE!)
14. You won't find a minim rest in Simple Duple or Simple Triple time.
15. Collective name for sharps, flats and naturals.

16. Chord of three notes.

The BlitzDook
OJC T’\eorj
Games ’\as

more games,

PUzzles anJ

Elas'\cards!
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Adagio
Andante
Moderato
Allegro

Presto

Accelerando (accel.)
Rallentando (rall.)
Ritardando (rit. / ritard.)
Ritenuto (riten.)

A tempo

Crescendo (cresc.)
Decrescendo (descresc.)
Diminuendo (dim.)
Forte (f)

Piano (p )

Legato

Staccato

slowly

at an easy walking pace
at a moderate speed
lively and fast

very fast

gradually becoming faster
gradually becoming slower
gradually becoming slower
immediately slower

return to former speed

gradually becoming louder
gradually becoming softer
gradually becoming softer
loud

soft

smooth, well connected

short and detached

40T TIP:

get ther mixed UP!

”\ere are 'weaps Og (3@403”5 Lecoming) uOr(}s... Aon)f

¢ 's% ; s,‘q " '55, : s,‘q b

6/




—_— Crescendo

Gradually becoming louder

R —— Decrescendo/Diminuendo

Gradually becoming softer

J or r Staccato

Short and detached

f Forte

Loud

(()P aluajs written lover case)

Soft
((P) aluajs written lover case)

Play smoothly

(can Le over two or fore notes)

Play the first note and hold for
value of both

Piano
— Slur or Phrase mark
— ur o rase ma
= Tie
—
S — Bar line

Divides music into equal sections

according to time signature

Double bar line

Indicates the end of a piece or
important section

Add staccato signs to the rest of these notes (notice hou the dot goes in the space nearest the note head)

e

s

* Add a sign to show that the first 4 notes should become gradually louder

* Add a sign to show that the last 6 notes should become gradually softer

* Add a sign to show that the notes in bar 2 should be played forte
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Test II ime: 401

<€ >

Time yourself doing this quiz. Do it as fast as you can, then record your finishing time
above. But... guess what? Your teacher will ADD ON 10 SECONDS for every mistake
you make! It's fun to go fast, but more important to be accurate. Good luck!

1. Name two Ttalian terms that mean gradually becoming softer:

Diminuendo 4nd Decrescendo

2. What does 'staccato’ mean? Short and detached

3. Add a time signature and the missing bar lines to this melody:

-

[an)
VvV
& =

.....................................................................................................................................

4. Now write the correct scale degree numbers under each notel

5. Why did the chicken cross the road? (ok you don't really have {o ansuer this) 75 §e+ 1o the other
sicle

6. Fill in this grid:

S’lgn Nape O)E S'lgn Mean'lng OJC S’lgn

== ‘ Play first notk and holy
—~— rie for value C% both

R Decrescendo / G—mdu?r/\y beconmfj'
olimmuendo C7%

Double  bor line End of piece or
impordant section

STOP THE CLOCK - FILL IN YOUR TIME AT THE TOP!

V/I maJe ho mls’calses.’ ImaJe N istakes.

[ LeeP My tlme OE 4. Ol' Mj new time 1 :




You will often come across questions which ask you to add terms and signs to given
melodies. This is a test of your overall knowledge, so the questions are designed to

.

really make you think! For instance:

P P
Add a sign to become graJUa”j sogfer Add a sign to Plaj the Plvrase sogflj

See? Quite tricky! There is a big difference between the sign for 'gradually becoming
softer' (——=) and the sign for 'softly’ (P)

Check out this question:

-'/h—\ Md a 5'15n {0 raise the PM‘

T

— € o§ the P’ Eg one semitone

Our first reaction is to raise the B with a sharp sign. But wait - look at the key
signature! The B is already a flat. What sign will you need instead? Add this in now.

One final example of tricky questions:

B — P i A(“ a tie in f‘ve aPProPriate
52— . | Places in fkls mEIodj

‘Appropriate places’ (a rather Mge Plvrase!) basically means that you need to find the right
spots. You may only add a tie between two notes of the same pitch. Try it now!

HOT T1P: (S'lgns) are sijOIS not words. | he Only abbreviations OE [{alian
M Terms regart}et} as sgns are if) Eor Eor’ce and P Eor piano.
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Han(}J H'lntt When answering questions like these, give as much information as possible
and make sure that you write all your 'meanings’ in English!

[

To the following melody, add:
2 3 4 5

* . KN
s
—— e = e

D

i) The correct clef.

i)  The missing fime signature.

iii)  Signs to show the notes in the first bar are short and detached.
iv) A crofchet rest on the first beat of bar 2.

v) A sign fo raise the pitch of the note in bar 2.

vi) A tieinbar 3.

vii) The missing stem in bar 4.

viii) A sign to show the melody gets gradually softer in bar 5.

Study this melody:

Adogio 1 . . 2 — 3
%@—_&1 1 S
f cresc. rit.

i) What key is it in? F mof)or

i)  Add an Italian term above the first note to show the melody should be played slowly.
iii) Does it get faster or slower at the end? _S\lowes (uarning: do not s'lmplj ansuer (jes))

iv)  How should the quavers in bar 1 be played? Short and detached

v)  Does the melody begin loudly or softly? \oud\\\i\

vi)  Give the meaning of the Italian abbreviation in bar 2. %deU&\\g bchm.ln\O) looder
vii)  Add a sign to show the melody is finished.

viii) Add the correct time signature.
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1. Rewrite this melody with correct stems and grouping. (Plos Jou)” need fo E’nx the last bar)

p————

VZ

3
7

|

<A

&
3 — > — — - .
23] f I |
o = 2 ——4 —
J —
2. Now transpose it down to € major! \O
Ao
2 i } =
awy ] 7 —— — 1 P~
AN s i { A\ 1 | & 3
< ' - o g |
=
P

3. To your newly transposed C major melody, add:

*

*

*

*

A sign to show it begins softly

A sign to raise the pitch of the F in bar 1

A sign to show the first 2 bars should be played smoothly

A tfie in an appropriate place

4. At each place marked with an arrow, add one note to complete the bar.

l

|

]

|

|

k&

(7o

N}
Total: /25




1. Legato means: A. smooth and detached
B. short and well connected
@ smooth and well connected

0
2. This note - A—— is: A.  E sharp

= E

C. E natural

3. Accidentals go: @ to the left (before)
B. to the right (after)

C. underneath

A 1)

1 A
4. Circle the best treble clef: ,%
5 i) NSV
® e D)
5. 6 major has: A. aB flat
B. 4 sharps
@ an F sharp
6. Semitones fall between: A,  3-4 and 5-6
® 3-4and7-8
C. 9-10and 11-12
=~ -©-
7. Circle the correct way to draw a 3rd: ;9 S —& = @
G
e
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8. Name this interval: #? A. 17th

[Fan)
N3
)

< B. 1st

9. When writing scale degree numbers under melodies:
A. we only use humbers 1-7

we don't use number 8

@ A and B

10. Name this sign: ﬁ @) Shr
—@'_‘ / .
e) ~— " B. Tie
C. Staccato

11. Circle the correct way to draw a B flat:

ﬁ (RN 1
12~V P2y D
| an) _\F=7) [ Fan ¥ ~V e ~7
e e) e

12. Quavers should be grouped: in fwos
B in eights
C

in threes

13. We should learn our Italian terms because:
A. the teacher told us to

@) we find them in music we play and we should understand them

C. we might visit Italy one day

0

;? o

14, Circle the correct way to write a 7th above G:

=
o —

e
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15. What's wrong with this leger line note?

The top leger line is unnecessary

3
b B. The circle is oo small

9
e/ C.  Nothing, it's perfect
16. This sign  ———— means: A.  crescendo
gradually becoming softer
C.  all of the above

17. Presto means: A. fast

very fast

C. extremely fast
18. A double bar line means: A.  the end of a piece

B.  the beginning of a piece
@ the end of a piece or important section

19. You should not use minim rests in: Simple duple time

Simple triple time

C.  Simple quadruple time

(H'lnti H»ere are two correct ansuers to question 19')
q

20. Middle C lives: A. above the bass staff
B. below the treble staff

C) AandB
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Grade 1 Theory Test Paper... sort of

< >

This test paper is DIFFERENT. It already has the answers in it (mostlg urong ansuers|) and
your job is to be the teacher - you have to mark it.

When you've found all the mistakes, go on to the next few pages of this download. It's
the EXACT SAME PAPER - this time with no answers already in it. See if you can learn
from someone else’s mistakes... and get 100%!

3
L A
A. Name these notes. Use words for # and h .
o\ o\

fon —1 S 3 ‘ 9 — ‘)\1

sV Z / 7 ANI"4

LY Whowaehgr o ne ) /
............... \A? ) Bonducal D shar <SR O - Yol - I

B. Write these notes.
e Use the note values specified.

e Use the signs for sharp, flat and natural L
Bolt raot - 6
he of 0/ o\ BV
<) ) Y <.
[an 4 KA y A
— SV LV ~
¢ H- Yl 18
E’i\*
E natural as a crotchet D flat as a minim C sharp as a semibreve
on a leger line in a space on a line
C. Add the correct clef to these named notes. %
e (\ i L.
et d f; recihy Aty e /  te
1 O\ O\

e : oY
e 7
J N_/ o
B flat E E natural

Page 1/ Theory Grade 1
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KEYS and SCALES | JECKMRVECSEIIN &
A. Write the scale of F major. O/
6

* Use the treble clef

e Use accidentals

 Write one octave descending X

e Use crotchets >(

e Mark each tone with a slur o \Af\“‘“&"s"’\j
e Complete the scale with a double bar Iine W)

: - donts
y ?«&“&W“- y) nsked {?’f\ &

/—\‘
\\ | Y ’/ Py [#) \7
1V =Y (@] A4
AR (o] i
N o
G(Udonfaks m\mtﬁd.w bey sig
B.Add a ?Iff and any accidentals necessary to make this the scale of G major. %
N\ (@] ‘\’/r\/"
~ 1 il (@) >
/ ~7 <) Pay 4
z b : (@] o
C. Name this scale and mark the semitones. 3
v
/ 3
% I/\
P <)
| Fan > <) ~
NV P (@ ) ~
e © O Sz
”‘“‘J 0r
C. /
Name: .....N=.... MC\) ......................
D. Write the correct scale degree numbers under the notes of this melody %
~ X ' XXX XX X X
_q: raJ ® P < ©
ﬂL-? \ W P 77
o
< 6 4 2 1 ¢ 4 7 3 6

T~ Suck o gl\wx\a,) numbets  lwon(d be
CofTeck éa( ‘\'f&é)b:_,(
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Question 3

INTERVALS AND CHORDS [JRREVIERRCH §

A. Write these intervals above the given tonic notes.

g pefeed 3
. (g N2

3? %0 2‘ 8 * AOR S
<D o <D ANSY4 <D
[Y) / [Y) [Y) [Y)

7th 8ve 2nd 4th

B. Name these intervals by number only.

Use. oftired  puenbes

X
C. i O Is this interval a 4th? 3< 1
7 O Yes or No? .. Thiak so

“h, THA ede

NS <
Q) >
G major F major C major




TINE and REY TV

A. Complete each bar as directed. \ Jonkd be %
Wwol b oa Wi'\b ('Uv)‘\ ’ N R \"( %
Q

5 / N
\ | | | IR
i \ | \ i

2 rests 2 notes

s
/
[
|

NN

(\/\

yd

N
[l

=

/

1 note 1 rest

B. Us@ to complete each of these bars. A

~. M
pd [ | !
P A9 ! |
;ii < [ y 4
X v///
[>) N
P

C. Complete the following bars using quavers correctly grouped. m 4 \ § \ %
/ X

| ra W W W
C S — ~ i S "
o (
D. Add the correct time signature to these rhythms 2
y4
IV
=
q’ [ ok
- /'/.‘_——'————W“W
W RAAWITS <= T e

2
= —

[l N /
v
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Transpose this melody down into F major.

&

g: Dii ,
—*® 77

(19

4
N

-y
i
<f;w- 3

» | N
YRS

% S
X (o Ane S
X A\,Ou\’b\(/ lOC*./-

B. Give theeaning of the following terms or signs. 3/
7
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Study the melody then answer the questions below. 10
1
Allegro 1 2 3 % 4
@ \ = PN
| o
p
[Y)

i. Name the key of the melody. FMA}#f .....

ii. What is the meaning of the Italian Term at the beginning? ... FC\S ..........

iii. Add a sign to show the quavers in bar 3 should be played smoothly.

Wt dadS

iv. Add signs to show the quavers in bar 7 should be played short and detached. TS
NS e ]

3 : o )
v. Explain the time signature. Honeaans. N "“t\"d’""‘@"“g .............. tat on liigg
vi. Does this melody contain any ties? Yes or no? Nat. Swle. X

vii. Explain the sign under bar 7. cﬁ"&\“ﬁ ..... \ c\m\ﬁf‘/ ................................

(
ix. Add a sign to show that the last bar should be played loudly. nLeA 5»'9 n {

x. Add a sign to show the that the melody is finished. / No nrieh 4o
)
e it

100

How did Jou go marlx'lng this Paper? id Jou E'an lots Of mistakes? [t's a 3OOJ idea to discuss all og them with
Jour teacher. Talk about WHY some mistakes migH kaﬂ;en e.g. not c‘»ecking the c'ef, or ot completing the
question, UnJErstanJing the mistakes in this paper uill rea“J Lelp You when Jou go on to rf the same paper
Jovrse')[. Now g0 to wn.blitzbooks.com.au and dounload the Uncompleie:} version, (ood luck!
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